Biddenham International School & Sports College

MUSIC LEARNING JOURNEY

1PH

SR = INTRO  CHORUS - :
e <'T VERSE 1 BRIDGE/ m
—n VERSE 2 MIDDLE 8 2 [
@i’ -l CHORUS CHORUS .
FR = e VERSE3  CODA U
Composition Solo - Popular Instruments, Creating a
Performing performance S Ui s Hool_(s and Song Timbres and compositionto a
asan Work Riffs Structure Sonorities in Songs brief
Ensemble

~~
K‘) Cyclic Rhythms

Polyrhythms .
B stinat r Slyrric?prat:oln Texture — Melody, Counter- Notation -
/fmj stinato J 1)/ Melody, Hooks/Riffs, . Lead Sheets
L W / Chords, Accompaniment, ' "
Improvisation Q&A/Call and Bass Line
Response % tlig 5 ; Inversion ol
T 1N ] Retrograde /4~
Cadences, Keys & \E* f & @’
Ornaments ﬁj
4 : R/ Accompaniment
|26 Musical Theatre SATB X P )
g Chamber Music ! ‘,,\ = Mickey- Diegetic Patterns

Classical Figured Bass Dissonance  Mousing  Non-Diegetic

Texture —
Melody and
Accompaniment

Baroque Music

&s Musical  Leitmotif/  Orchestration  Rhyth
. Texture & Structure iché : i i
String Quartets Clichés  Sequencing Timbre augmentatio .
Set Work Form & e Jazz Band s Sonority and
Bach Structure ~— v 2 diminution
~ Wy 1) ]
“L] .
33 Primary

Chords

11V
Vv Vv7

Simple and

’ ppkE]

]

Frontline Rh Text d i
ythm extures an Bass Clef Muswal.rh "
e Bass Guitar
Instruments Section Layers Instruments

Compound
Time
Signatures
Soundtrack 2346
Sound Effect 4 448
Bass Line Patterns: Walking Bass, Chords — Root,
Staccato Bass Line Riffs, Alber_tl Bass, Broken Third and Fifth 9: Bass Clef Staff Melody and 0 g Augmentation
Articulation Chord, Arpeggio, Pedal ﬁ Notation Counter-Melody Diminution
o BRI s B B T
J r % Lss S ' 7 e Melodic Motion:
. Dgr'%‘g%en — ) W= Conjunct, Disjunct, Range
Additive onorty P Texture —
fa==s= = Artl_culat\on
Melod ==/ s \ = Melody,
Y 0 e oo Oveaes I " IV V Florenxe () Chord E d
Counter Melody/ The Elements Zenobia Powel Price Texture and o T'a“
Melody Theme  of Music Perry Layers CESILT .
Chromaticism .
Repetition
suran Gilere,
MARIO BROS. Shostakovich,
- Treble & Kodaly
—_————— Flat.io Writing  Bandlab  Making  Popular Bevonce Ferforming Syncopation B:::s cTefs
Ground " !rj Fi”! " Syncopation melody Arrange Song v 20t Cemul'YJ Off Beats
5 ‘ music weor I :
Theme : E / jr jr % g Using Flat.io

& ments
> =~ et :

W/ f': i "srgrr 'l Ostinato
v./’;l/\ .v./ r’

1<
—
ot
N
‘ ;
—
<

) it o .
= ol W 5 20 Dgreretes
A B A A 8 A c A Storphic, E parrerfelif o P
Ternary form A i Verse/Chorus - IS Bactr;nd Composers of Baroque
(ABA) (ABACADA..) Riff Melody Form

Harmony: Period
Intervals

A B
Binary Form
(AB)
Q&A/Call and
R::POHSG Treble Clef Advanced Tuned Percussion Instruments Playing Baroque Composing
roses Pitch Notation Rhythm Percussion Instruments of Baroque Music Baroque

Rondos
" =]

Techniaue X0 == ‘Q

) ganfar =T

Women'’s
Rights &
Female

composers
Ostinato (“' # b é i

. " “(,5’(% e Instruments
Sn.nple Time 0 Graé{ 1Snare Quavers Crotchets Belonging to
Signatures Drum l I l he Orchestra
2 3 4
4 4 4

Rhythm Grid

Notation
e|o|--| @

° . Note Durations Pulse/Beat Drumming Pulse Instrumental Strings The Elements
®|--| @ o Performance Technique of Music
velse]@| @ J/\J DPit%h

uration
J/\J J/\J Texture
L N N e Silence
050 5750 uhi V Sonority
FLIL gL L | Articulation
/T 771 71 1T | Timbre

Tempo

Dynamics



